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Arewoiane whicanbeasily
breught into submission? Mo, this
isnalan in-depth sary about che
|siest In mdult baoiher wear.

The subimiEssion ig, insead, &
poesicone. 1Fyou can write postry
and would like Noc yoar wark o
potownnd a good cause, you may
b i luck,

Claria MeMillan, PFima
Community College writing
tizpeher and firs-time editor, s

“staried aceopling poems on
iheapez, “A Child in the Arizona
Bun,” for & book 1o be pablished
with the proceeds benefiling
Tueson's homeless popatation,

The book, sponsared by
McMillan hersell, win conceived
after her fellow [Intérmet

" enlleagues gave ber the idea by

” “alwiys lalking abaut their “chat
CuldyWido#l  hooks,™ she said.

Chat books are baaks wrilten

] TAHITH L BALARAHIE Boea
Glarla Moliiilan, unmplnn:ﬂ up Chlldln the Artzona Swn,

by Mchdillan's colleagues, she
sarid,

McMillan said =he wanied o
do & book instesd of a benefle
dimmer, because she ig 4 wriling
tegehier and decided to pul “one
together 1o sz |I!'|l: could Belp™
the cause af b

fale agencics, wouhd not potan
shelter, Instend of being taken
away fromesch othes, they wiold
rather be |m o car all day.
Mebdillan thought of what it
woizld be like io'be the child in
thig dineatian, and that's wien
by th came bomind, she =id

MecMillan  sid ehe is.

accepting “emceagh (eatries) io
Fill the boak,” and sbe: " wouldn't
i oo 2w

l::nr:;nliy MeMillon bas
received abost 17 1o 18 poems
thatare “uneven inguality™ from
Tiseson, &8 well ssothers framas
far as Monireal.

She s expecting ot least 40ior
mre poe i, Along with 2050 30

accompanying drwings, befors

the deadline of O,

T‘h:ﬂmrm:;mclnH:Mll.hﬂ
in July, after she heand a news
reporianthe mdioabout familics
livéng in cars, she sald.

WEchillan said these Ramsdlies,
withy a fear of upaﬂl.'mn from

Procosds from (he hook may
be split between the Primavera
Foundation and Crsa Maria if
the hooke sell & signilicent
savcrant, MeMilllon said.

IF b books sells o small
amnoranl, the proceeds " may go 1o
one” Insizad, she said.

MeMillan is expeciing &
“milxture of sulf™ by codne in, 42
far s gtyles of writing.

She said e pecima do not
have 10 be g ceriain length, and
‘anyane can sahmil & peem, from
long formss to haiku.

Sofar, Mehillan has pecedved
many submissions from the akder
members  of  Tucsan’s

comnanily, bot tinks it woald

Poge 11

Poetry collection aims to help homeless

“be nice Lo -kave 1he youger
people” send in wrilings.

McMillam i irying 0 et
many people from :'l'l.u:mn
invalved with her baak, induding
Oitig Branssn, hesd of the Writing
Department at PCC, and he
University of Arnzona anl and
phetcgraphy deparinsents and its
shacdents Tor the book”s art.

She maid with expected cosls,
itz ook shoeld beoul by the end
of the yess, [T the costs exceed -
those currenlly projecied, 4
Benefit. concert will be held,
pushing the release date io’the
spring of 1597,

The book will b-u sold
exclusively in the Tiszgon area s
Iocal booksiores, dike Antigens
Bouks, 411 M, Fousth Ave, and
The ‘Book Mark, 5001 E.
Spesdway Blvd, Mchiflan said.

1f o woubd Fike b submit &
poem w0 McMillan's book, or
have amy otier questions; esll
623-B9013 for mere informution.

Play lacks staying power, falls flat

Arieas Repertary Theatre's Yoz Can't Takes I8 With You® clozes tis
wehghzed 54 A5 Laboentary Thealre. Call §21-10632 far tickets and infa,

By Luigh E. Rich
Srons Samres Bkl

hike Muisss Har and Gearge 5, Kasfman's “You
Can"t Take [t With Yoo,” the Arizana Reperiory
Theatre's correst. production, inendates

spdiendes with a ration of pead-nalured fane and ionsloclery, -

Itz carpe diers themmic element and concomizast love story
Fall M,

Thiz is not ahogether due to the abilities of Han and
Kaufman, two Amerlcan playwrights wio had their heyday
“Following the: Degressian; nor is it & measure of e Aripong

ry Theatre and ils umml consistency of talent. The
plny's iriteness s back of znsion, miher, stemn mainly from
ita shacy- line, oae that has been rehashed and “Hellywood-
ized over Lhe past contury

*¥au Can't Take It With You® tells the familiar narrative
of *boy meets girl from the wroeg side of the tracks who s
afraid her wnique amd downright bizime: Tamily won® mesh
withhis m’lru'ﬂ.lnddch rape Persaps fresh and controversial
for a theatergoer in Uthe "308, oday’s sadicncs B all wa
acquainted with renditions of the Romes and Juliel scenania.
Salekcs foek i s phot e and tuen it over, because it ls dane.
And il has been done before. Sometimes with a side of com,
someiimes a side of peas..,

Hart and Eaufman's version 1n'fl]|ml||: zany relalided
who comprise the Sycamone hoaszhold, setin Mew York City
in 1936, The Sycamares — an Addams Family-csquie: kol —

are happy and coatentin theireccentricity. Grandpa Vanderhof

refuses n believe In the Income tax or any form of the
Pregedtant work eihic; malhcr Peiay expretiss her astisic
talenis (or lack therzof) tarough writing and painting simply
because the wols of the media exist in the hoose; and father
Pad, in calisota wilth perpetual hodsegusd Mr, De Pissa,
wvenlures through the joys af genpowder.

And nll threse wiun stusnhle sooes the Syenmose squall find
Ilm:.lm aucked inlo a voriex ol Tan and gaicly, mever G

- somringly sase b5 Allee, recently

- abiut America, Imimmni}mlhnmﬂrllldlﬂmlq'

refiien o the world which demands ane dots his *7™s and
croszes his “T"s.

For those looking in from without, the oaly kinsmsan
b her boss san,
Tony = the prodectaf an enduring Wall Strest legacy. OF
course, antics abound when the in-laws meetin a soene wherne:
Hast ‘amd Ksslman strsgghe to fand never quite) r!n:h 2
comedic critical mass.

An audience In the "His probably Fol.-dlhuplara.hll
cutlamdish, pushing the norms ur|r|a|;=|ﬂc|n|'||u_1,I Alleg,a young, _
woman who works in an affice, stays out until woé hours of -
the morm with her gentleman EI"EI: the Sycamore hoaszhold
ftself consists enly of play and excludes all work; and the
thesne — “W's beiter to be happy tham o be rich' = seemd
procarious in an i jusl crawlisg out of the dephs dllh:
Depressian. k E Iﬂ

The: playwrights” pandemontam ] rrun
and heresy, Regandless, i i=n w:&mrnhmulsémt

enqualicy, and “pull-yomrse| fap- by geomar bnul::mpa SUSTEES
stories.

Drespite all this, hoeever, the play lacks astaying Dﬂwﬂf
Tound in woris ke those by Shakespeare, Fhszn and Tennesscn
Williams, whoss inpesions writing and profound themes
transcend time periods and momelimes oven cullures.

. With regasds o Yom Cda®t Take It With You," the love
effair between Alice and Tony is trits, lacks passion, sed is
avershadowed by the sntles of the sepporting characters. The
farcical elemenlz, provided slmos solely M‘ the Syeamaores”
honise servent Rheha and their daughter's Russian danoe
instnpetor, areamising and estenséning. Dumber than asock
of hammers, even soacinelaw Ed helps 1o curry the comredy,
And the ovendone “man | a dress gag™ still mannges o gel
a good guilaw.

Regandbass of the familiarity i all and despile the p'lu' #
st of depth, today*s nudiences will. still enjoy this show.
Dast don’L seanch for anythisg below the surface — Hke the
shlver screen and modem televizion, = ou Can™t Take I With
Tou' upkodds ez defushom that life's problems can be solved
within the half hour.

Southern bridesmaids turn in hilarious, bandmg gxpenence

*Fire Woumes Wearing e Sarme Dress” by Man Ball o pressenled by Berdeslads
Theaber bas coulinged ils run in the FOC West Black Bax Thealre throogh Sepl.
15, Call B34-GAEE for lickets and iramation,

similar. E

Laigh E. Rich
Aetinag Dally Wwikical

Hechglbach)
ur: 15 like a bal Wmdiﬂg. % 3
are hle, negotiaisonsk pentics
[ drpiuln,g. and infinstesimal dectslons can escalage into
intermational skirmishes — all of which cumulales isto one,
fleeting joyaus accaslon comprised of noqualntances loitering.
bt in pinching shoes and pasdy esis priced jast b¢_-.md
realistic fimancial means.
While everyose sragples s keep a tight 1id on
personal opinions, most beave a Eile heaxier, a.
- wzch lonelier, and perhaps a bil anked-ep, d
‘Within this cymical view of an enduring cultural
tradition, howeves, playwright Alan Ball manages
1o fimd 2 Yol of kaughe and a Rile ingsight in his“Five
Waomen Wearing the Same Dress,” & play abom
mariage, love, sex and inlimacy 1odd from the
Eridal pamy sidelines, H
Wrapping up ils final weskend through the
Borderlands Theater, "Five Waomen™ |5 setin the
Southern dlime of Knoxvilbe, Tenn, —hbeck Null
of debutanies, religlous zeal, Southem comfornt,
and unchanging intolerance.
Ball imendionalty throws jngeiherfive wamen
wiva couldn't be mars diffierent (has they dre

this Twain-csgae style, & feminine
take an men, age, AIDS, sex
miriage, love, fed segunlity.
("2 wedding i= like a sacrifice” ),

. and relect oo modom Amesices

Wirginal Frances{ Alaa Palmer) stragglesto maintain her Christian
valies as she hides away from her cousin’s wedding reception wiih
frane jdealisn Meredith (Sara Elleen La'¥Wall), the buxom and bawdy
Trizha (Caroling Feed), a midkile-feadng debutante (Suzl
List), and a newrofic-kluiz-leshian {Elizabeth

A play both writien and directed by men,
Binll's ridhesmaics are anythisg bul the typical
cancetore of caddy women. While the dnesses
are a5 Maiexing a5 & Don King kalrdo, these
wamen are draped in a realisic sofiness,
Ball nddresses the issues of today
— w0l in an ovenly prenching
Fashiom, bul reher with comedic
e yncivilERed sessitlvicy.

Ball is zblz to explore, tewiigh

He meamages 1o deconstnil
il sacsosanct insticutions

condemn religions inlolerance,

“coliure" In essence, Ball recks

. ofansibropalogsnand, because

of it, ks able 1o make light of &
wiedl a5 provide Insight into our
daily” struggles as sexml and

mgm creabare.

O exirse, this playls notfor the estrogen-weary, The bridismabds”
pathering resonabes mast female conversations: they are H percent
abour men. As one chilfon-ladan lnss asks the other, “"Why & fen
s0 stupid T The answer, “Tecase they”re allowed (o be™

Bl Esfl s dialogue is notall about caltivatimg thal fmnerbitch, He
delves beneathithn susfee in a0 setempt to unilerstand Wisman from
hig male perspective. The women, fiko most, search Tor something
aother than wial thoy” ve alresdy found — all flnsh and no substance.
Ax Genegessne podgnamdly putsit, ' Wne_'ur et i mes whsalooked

Mast importastly, howeveor,

Lot me and Evw millanhl:wnc@u
‘Fave- Womsen. Wesring the Same

Diress™ indul et in adialogue aboot friendshipandintimacy, accepting.
one anather despite differences and supponing one anather in times

ulneed,

Ball*s remarkably well-devised modem comedy Is really his

|mtier we all kave.

 pwisted take on stsbility and boneliness. The fermer we all crave; the:

Fedaps it {5 a human conditian to fear waking up one day and
realizing yibur lifo hisn't necessaeily bees ol that you hoped it would
I — a parmicslarly keen and simple dnsight expounded wpos by
women garbed in-gueitionable duds,

O a preare optimistic side, however, Ball nmvm-h s W e

thimgs in life ane gifta, Ball's “Five Wamea"

is ane of them.

Guprnnieed you'll be in stitches by the time hiz weddng fﬂrﬂiﬂﬂ

i :m:r

. At left, the bridal pasty [Feam | fe £ Suzi List, Ellzabeth

Helchelbach, Sara Eilean LoWall; Caroline Reed, and Aletn
Palmer. Phota courtesy of Bardorlands Theater.



